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Symphonic Winds 
 
Martin H. Seggelke, Conductor 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
   
 
 
   
 
  Center for the Performing Arts 
  Thursday Evening  
  September 17, 2015 
 This is the sixth program of the 2014-2015 season. 8:00 p.m. 
Program 
 
Please silence all electronic devices for the duration of the concert. Thank you. 
 
 
Lincolnshire Posy (1940, rev. 1987)                                   Percy A. Grainger 
  (1882-1961) 
  19:00 
I. Lisbon (Sailor's Song) 
II. Horkstow Grange (The Miser and his Man: A Local Tragedy) 
III. Rufford Park Poachers (Poaching Song) 
IV. The Brisk Young Sailor (returned to wed his True love) 
V. Lord Melbourne (War Song) 
VI. The Lost Lady Found (Dance Song) 
 
 
 
Flutter and Kick (2015)    Roy Magnuson 
    (born 1983) 
    7:00  
World Premiere 
   
 
Gloriosa (1990)                  Yasuhide Ito 
                  (born 1960) 
              20:00 
I. Oratorio 
II. Cantus 
III. Dies Festus 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Program Notes 
 
Welcome to Illinois State University! Thank you for joining us for today’s performance of the ISU Symphonic 
Winds. We hope that you will enjoy our concert, and that you might consider joining us again for future 
performances here at the ISU School of Music. Please visit http://www.bands.illinoisstate.edu for more 
information. Thank you for your support! 
 
 
 
  Percy A. Grainger (1882-1961), an Australian-born American 
composer, pianist, and conductor, was known for his work in collecting folk music. 
 
Grainger first appeared publicly as a pianist at age 10. He was educated at home in 
Melbourne by his mother. Here he studied piano with Louis Pabst and later went to 
Frankfurt, where he attended the conservatory. He achieved a reputation as a brilliant 
concert pianist beginning in London in 1901. In 1906, Grainger became a friend of 
Edvard Grieg, under whose influence he began collecting and recording English folk 
songs by means of wax-cylinder phonographs. He settled in the United States in 1914, 
performing for a few years with a U.S. Army band. 
 
Grainger was deeply affected by the suicide of his mother in 1922. He returned to 
Australia alone in 1924 and toured there as a pianist in 1926 and again in 1934–35. In 
1932–33, he was head of the music department of New York University. In 1935 he founded the Grainger Museum 
at Melbourne, a museum of Australian music where much of his own work and some of his artifacts are preserved. 
 
Grainger was heavily influenced by English folk music, which he arranged for keyboard instruments, chamber 
ensembles, and both solo voice and chorus. He is probably best remembered for Country Gardens and for the 
orchestral work, Molly on the Shore. Other orchestral works are Shepherd’s Hey and Mock Morris. In his chamber 
works, notably the two Hill Songs for 23 and 24 solo instruments, he experimented with novel rhythmic and 
structural forms. 
 
-Biography courtesy of Encyclopedia Britannica  
 
 
Lincolnshire Posy (1940, rev. 1987) is based on folk songs Grainger collected in Lincolnshire, England 
from 1905-1906. A picturesque nationalist at the time, Grainger tried to retain something of the original flavor of 
British folksongs as presented by their singers. He accomplished such a task by meticulously transcribing the 
melodic and rhythmic peculiarities of their performance.  
 
I. Lisbon 
Also entitled Dublin Bay, Lisbon is a setting of the familiar sailor’s song, cast in brisk 6/8 meter, with ‘plenty of 
lilt.’ The tune is presented four times. The harmony is based on implied or substituted triads only. Each successive 
statement has a more involved contrapuntal texture and greater harmonic and stylistic variation. 
 
II. Horkstow Grange 
This movement, subtitled The Miser and His Man: A Local Tragedy, is a moderate-tempo ballad setting in 
quadruple meter. Notating the rhythmic liberties taken by his folk singer, Grainger’s setting employs the extensive 
use of mixed meter to retain this folk quality. The tune is stated completely four times, with each statement in 
accompaniment variation, which is typical of Grainger’s folk song settings. The interest and beauty of this 
arrangement lies in Grainger’s masterful textural scoring, lush harmonization, transparency of counterpoint, and 
shifting pulse. 
 
III. Rufford Park Poachers 
This English occupational ballad was collected by Grainger in 1906, as sung by Joseph Taylor, Saxby-All-Saints, 
in Lincolnshire, England. Rufford Park, located just outside of Notinghamshire, near Sherwood Forrest, would 
have been considered the lord’s land, where live game was most plentiful and poaching was strictly outlawed. 
 
IV. The Brisk Young Sailor 
The Brisk Young Sailer is an English conversational ballad, and was collected by Grainger in 1906, sung by Mrs. 
Thompson, Barton-on-Humber, Lincolnshire, England. 
 
V. Lord Melbourne 
This English war ballad, also entitled The Duke of Marlborough, originated in eighteenth century broadsides. It 
was written circa 1706, after the battle of Ramilies, fought during the War of the Spanish Succession between the 
French and English. This version was collected by Lucy Broadwood in 1895, and sung by Henry Burstow of 
Horsham, Sussex.  
 
VI. The Lost Lady Found 
The Lost Lady Found was popular as an instrumental dance tune in triple meter. The tune bears remarkable 
similarities to the ballad Green Bushes. Grainger has retained this dance quality with unvarying meter as he has 
done in movements one and four. The tune is stated completely nine times, each with accompaniment variation. 
The movement’s (and the collection’s) final rousing tune statement is scored to include ‘tuneful percussion.’ 
 
-Program notes courtesy of Percy A. Grainger, Thomas P. Lewis, Cecil Sharp, and Lucy E. Broadwood  
 
 
   Roy Magnuson (b. 1983) has composed music for 
orchestra, wind ensemble, concert band, chamber ensembles, vocalists, 
electroacoustic ensembles and films.  His works have been performed 
throughout the United States at the Illinois Wesleyan New Music Café, 
the Red Note Festival, Ithaca College, the University of Arkansas-Fort 
Smith, the University of Texas-Arlington, the University of Alabama-
Tuscaloosa, the University of Nebraska-Lincoln, the University of 
Illinois, Florida International University, Illinois State University, by the 
Elan String Quartet at the Encyclopedia Show: Chicago, and by the Air 
Force Band of Mid-America. 
 
In 2012, Roy’s piece, Book of the Dead: Concerto for Soprano 
Saxophone, Winds, and Percussion, was premiered by the Royal Northern Wind Ensemble with soloist and faculty 
member of Illinois State University, Paul Nolen, at the World Saxophone Congress in St. Andrews, Scotland. The 
Illinois State University Wind Symphony subsequently recorded, Book of the Dead, on Albany Records. 
Additional recordings by the ISU Wind Symphony include Seeking, Seeking on Albany Records, Innsmouth, 
Massachusetts – 1927, and Houseplants in terracotta pots on the NAXOS label. 
 
In 2013, Roy wrote the original score for the documentary Sriracha, which uncovers the untold story of the iconic 
hot sauce. Sriracha has been screened twenty-four times at international festivals, including a screening at the 
iconic Chinese Theater in Hollywood. The documentary is currently in the “Popular Documentaries” section of the 
online streaming service, Hulu. 
 
Roy received his B.M. Theory/Composition from Illinois State University in Normal, Illinois, his M.M. 
Composition from Ithaca College in Ithaca, New York, and his D.M.A in Music Composition from the University 
of Illinois where he studied with Steve Taylor, Rick Taube, Zack Browning, and Scott Wyatt.   
 
Roy is an Assistant Professor of Theory and Composition at Illinois State University and lives in Mackinaw, IL 
with his wonderful poet and teacher wife, newborn son, and their two tiny dogs. 
 
-Biography courtesy of the composer 
 
 
Flutter and Kick (2015 world premiere)  
The first time I heard our son’s heartbeat, I was shocked. It was so much faster than I anticipated. Of course, now I 
know this is normal. But the shock of hearing it for the first time made me realize something I knew, but had never 
truly embraced: at every stage, at every level, we are pulse. We love pulse. It is us. It is life. 
 
This piece is, ostensibly, an exploration of that: a pulse, at multiple levels, intertwined. My son’s heartbeat, as we 
first heard it, is the driving pulse, the BPM of the piece. His heartbeat, the next time we heard it, months later, is 
the much slower hemiola (it was roughly 2/3 the original rate). You can hear this relationship in the long-long-
short-short motif that keeps coming back throughout the piece. 
 
Those two ideas flutter and kick on top of a longer, gentler beat heard as a slow two: the excited pulse of two 
unbelievably grateful, scared, nervous, and impossibly joyful, expectant parents. 
 
 
 -Program notes courtesy of the composer 
 
 
 
  Yasuhide Ito (b. 1960), professor at Senzoku Gakuen College of Music, 
has earned international acclaim for his compositional endeavors. His more than 1000 
works include ninety-plus wind band scores. His Festal Scenes (TRN) saw its United 
States premiere with Ito himself conducting, marking his first international appearance at 
the 1987 ABA-JBA joint convention. 
 
Ito’s compositional talent covers a variety of musical media. His piano ensemble series, 
Guru-guru Piano (Ongaku No Tomo Sha, 8 volumes) expands the scope of four-handed performance. His 2001 
opera, Mr. Cinderella, received much critical acclaim and greatly impacted the Japanese opera scene. By request 
from his hometown of Hamamatsu, he composed music for the official city song rededicated in 2007. In honor of 
those affected by the tragic East Japan Earthquake, Ito collaborated with famous poet, Ryoichi Wago, offering 
songs of gifts and prayer. His kindness and generosity through music has touched many lives. 
 
Ito’s distinguished musical career includes guest conducting the Tokyo Kosei Wind Orchestra for their ‘Asian 
Concert Tour 2002’ on behalf of maestro Frederick Fennell, and the International Youth Wind Orchestra at 
WASBE 2005 in Singapore. He is in high demand as a guest conductor, clinician, lecturer, and educator in Asian 
countries such as Taiwan, Hong Kong, Korea and Singapore, and gives clinics for WASBE and other band 
festivals worldwide.  
 
Ito was born in Hamamatsu, Shizuoka Prefecture, Japan in 1960. His musical career began with childhood piano 
lessons and later compositional studies while in high school. He graduated from the Tokyo University of Fine Arts 
and Music with a bachelor of music degree in composition.  
 
 
-Biography courtesy of Bravo Music  
 
 
Gloriosa (1990)  
In the beginning of the Edo era (1603-1867) of Japan, the original melodies of many chants that Kirishitan 
(Christians) had sung were getting distorted and their texts were also corrupted as the Tokugawa Shogunate 
Government banned Christianity. For example, the latin word “gloriosa” changed to “gururiyoza”. 
 
The first movement, ORATORIO, is composed on the theme of a Gregorian chant and consists of 13 variations in 
the form of chaconne. The second movement, CANTUS, is based on chant of Saint Juan, which had been sung by 
Kirishitan. DIES FESTUS, the third movement, is based on a transformed melody of the folksong Nagasaki Bura-
Bura Bushi. This piece, commissioned by the Sasebo Band of Japan Maritime self Defense Force (Nagasaki 
prefecture), was written in 1990.  
 
I. Instrumentation 
This piece is written in the form of wind ensemble; so each part basically has to be played by one person, except 
the parts of three B-flat clarinets, two euphoniums and two tubas. Percussion needs to have four players including 
the timpanist. This piece can be performed by thirty-eight players at a minimum.  
 
II. Special Instruments  
The Ryuteki is a kind of flute used in Gagaku. It is forty centimeters long and has seven finger halls. The piccolo 
can substitute for the Ryuteki because they have a similar range. The piccolo part may be found difficult because it 
contains microtones; however, these do not have to be accurate. 
 
i) Percussion (Vibraphone, Gyoban): At the very beginning of the second movement, the vibraphone is to be 
rubbed on its edge with a bow of contrabass. The Gyoban is also used in the second movement; at the ending it is a 
kind of wooden board which has a shape of a long fish. It is beaten by a wooden hammer and can actually be 
substituted by a relatively hard, wooden, and rectangular board.  
 
III. Chant 
The chant of the first movement will be very effective if it is sung by all members (but male voices only).  
 
-Program notes courtesy of the composer 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Symphonic Winds Personnel 
 
Dr. Martin H. Seggelke, conductor 
 
 
Flute 
Heather Elfine 
Kalie Grable* 
Natalie Hoijer 
Lauryn Manoni 
Cassie Metz* 
Carly Piland 
 
Oboe 
Kaitlyn Biegelmann* 
Brody Felix 
Elizabeth Okrzesik 
 
Bassoon 
Courtney Baltzer 
Katelyn Fix* 
Kathryn Reed 
 
Contrabassoon 
Hevelin Cobar 
 
Clarinet 
Matt Cornwall 
Tyler DeVault 
Lisa Frustaci 
Simonne Harris 
Andy Lucas 
Tim Recio* 
Savannah Robinson 
 
Bass Clarinet 
Brian Do 
 
Saxophone 
Mike Basile 
Samantha Kubil* 
Adam Unnerstall 
Rachel Wolz 
Laura Ziegler 
 
Horn 
Connor Bowman* 
Gina Daniele 
Hannah Deitsch 
Jordyn Shultz 
Emily Torrey 
Leah Young* 
 
Trumpet 
Alyson Bauman 
Shauna Bracken 
Tristan Burgmann 
Katie Harris 
Casey Laughlin 
Shannon Shaffer* 
 
Trombone 
Chris Gumban* 
Zach Hoffman 
AJ Nemsick 
Justin O’Brien 
 
Euphonium 
Derek Carter* 
Eric Eeg 
Andrew McGowan 
 
Tuba 
Mitchell Jones 
Sam Tedeschi 
Derek Zimmerman* 
 
Percussion 
Michael Barranco 
Lauren Bobarsky 
Katie Klipstein* 
Austin Koziol  
Michael Suau 
Kyle Waselewski 
 
String Bass 
Regan Berkshier 
Leah Daugherty 
 
Piano 
Yiseul Lee* 
 
 
 
 
 
 
 
 
 
 
 
 
Acknowledging the important contributions of all ensemble members, this list is in alphabetical order. 
*Denotes Section Leader
THANK YOU 
 
 
Illinois State University College of Fine Arts 
Jean Miller, Dean 
John Walker, Pete Guither, Sherri Zeck, 
Laurie Merriman, and Janet Tulley 
 
Illinois State University School of Music 
 
 
 
A. Oforiwaa Aduonum, Ethnomusicology 
Allison Alcorn, Music History 
Debra Austin, Voice 
Mark Babbitt, Trombone  
Johnathan Beckett, Jazz Studies 
Glenn Block, Orchestra and Conducting 
Connie Bryant, Bands Administrative Clerk 
Karyl K. Carlson, Director of Choral Activities 
Renee Chernick, Piano  
David Collier, Percussion and Associate Director 
Andrea Crimmins, Music Therapy 
Peggy Dehaven, Office Support Specialist  
Anne Dervin, Clarinet 
Judith Dicker, Oboe 
Michael Dicker, Bassoon 
Geoffrey Duce, Piano  
Thomas Faux, Ethnomusicology 
Angelo Favis, Graduate Coordinator and Guitar 
Timothy Fredstrom, Director of Honors Program 
Sarah Gentry, Violin 
Amy Gilreath, Trumpet 
David Gresham, Clarinet 
Mark Grizzard, Men’s Glee Club  
Christine Hansen, Lead Academic Advisor 
Kevin Hart, Jazz Piano and Theory 
Martha Horst, Theory and Composition 
Mona Hubbard, Office Manager 
Joshua Keeling, Theory and Composition 
John Michael Koch, Vocal Arts Coordinator 
Shela Bondurant Koehler, Music Education 
William Koehler, String Bass and Music Education 
Marie Labonville, Musicology  
Katherine J. Lewis, Viola 
Roy D. Magnuson, Theory and Composition  
Joseph Manfredo, Music Education 
Leslie A. Manfredo, Choir, Music Education,  
and Curriculum 
 
 
 
 
 
 
 
 
 
 
 
 
Thomas Marko, Director of Jazz Studies 
Rose Marshack, Music Business and Arts Technology 
Kimberly McCord, Music Education 
Carlyn Morenus, Piano 
Kristin Moroni, Voice 
Emily Mullin, Therapy 
Joe Neisler, Horn 
Paul Nolen, Saxophone 
Maureen Parker, Administrative Clerk 
Stephen B. Parsons, Director 
Frank R. Payton, Jr., Music Education 
Adriana Ransom, Cello/String Project/CSA 
Christiana Reader, General Education 
Kim Risinger, Flute 
Cindy Ropp, Music Therapy 
Andy Rummel, Euphonium and Tuba 
Tim Schachtschneider, SOM Facilities Manager  
Carl Schimmel, Composition 
Daniel Peter Schuetz, Voice 
Martin H. Seggelke, Director of Bands  
Anne Shelley, Milner Librarian 
Debra Smith, Music Education 
Gavin Smith, Assistant Director of Bands 
Matthew Smith, Arts Technology 
David Snyder, Music Education  
Ben Stiers, Percussion/Assistant Director of Bands 
Tuyen Tonnu, Piano 
Janet Tulley, Assistant Dean 
Rick Valentin, Arts Technology 
Justin Vickers, Voice and Musicology 
Michelle Vought, Voice 
Sharon Walsh, Advisor 
 
 
Band Graduate Teaching Assistants: 
Michael Barranco, Alexandra Clay, Aaron 
Gradberg, Jacob Hilton, Nelson Ruiz, and 
Shannon Shaffer 
 
